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Voices from Medieval and/or Renaissance - 13448 - FREN 475 – 01 FA2019 
Tuesday and Thursday - 03:05 pm- 4:20 Pm – ECTR 115 

 

Dr. Juliette Bourdier - E-mail: bourdier@cofc.edu 
Office: 414 JC Long Building - Office phone: 843-953-6529 
Office Hours: T/W – 16:30-19:00 and by appointment 
 

Voices from Medieval and Renaissance France 

• Catalog description: 
This course explores French literature, poetry, theater, and culture of 
the Middle Ages and/or the Renaissance. Students will study works of 
various genres and examine the social, historical, and cultural issues 
surrounding these works. 
Prerequisite(s): FREN 313 and FREN 314, plus FREN 320 or FREN 321, and one of the following courses: FREN 326, FREN 327, 
FREN 362, FREN 363, or permission of the chair. Course Frequency: Occasional - Repeatable: For up to 6 credit hours. 

• Course description: Love, War and Alterity 
Our objective is to present the social, political, economic and religious context of the 16th century by linking the themes 

chosen (war, gender, utopia, love) to more specific modern problems. Rabelais, Montaigne, La St Barthelemy will allow us 

to address the major themes of contemporary French society. Through Renaissance’s work and pieces of Art, and 

contemporary graphic novels and movies, we will observe the writing of the body, the social organization, the first 

economic theories, the discovery of the New World and the exploration of otherness. 

For administrative purposes, this course syllabus is in English, but the course will be conducted in French. 

• Outcome: 
 After this class, students will have 

• developed analytical skills in order to better their understanding of French renaissance art, music, gastronomy, 
architecture, medicine, everyday life, and cultural singularities, and the sociohistorical phenomena around the 
building of France as a nation, and of Paris as one of the capitals of renaissance Europe. 

• improved oral and literacy skills in French that allow them to read and interpret stories happening in a renaissance 
setting, and to communicate efficiently about French cultural origins, context and traditions, and prove their 
grasp of the contemporary French culture. 

• reached a broad understanding of key issues and debates in cultural analysis and French intellectual history, and 
be able to use their proficiency in French renaissance language and culture to make pertinent comparisons with 
their own millennial language and culture and thus demonstrate a critical understanding of the nature and 
function of both.  

• Required Materials  

Gargantua  l’Intégrale,  

2016. – $25 ISBN: 2908551381 

 

François Rabelais (Auteur),  

Dino Battaglia (Dessinateur) 

Ed. Mosquito 

Saint-Barthelemy - l'Intégrale, 

2018. - $42 ISBN: 2352049172 

 

Pierre Boisserie (Auteur),  

Éric Stalner (Illustrations) 

Ed. Les Arènes 

François Clouet, la lettre d’Amour 



 

8/18/2019 12:32:00 PM 

• Format 
Please note that this is a seminar, not a lecture. As such, it is essential that you keep up with at least the minimum 
required readings and research for each class. Take a close look at the assigned documents: they will be the subjects of 
class debates based upon the information you will be provided with during the seminar. The seminar has an 
interdisciplinary and comparative angle, as a significant component of this module will be the constant oscillation 
between lecture and debate, and will give you the basic idea you need to understand the French Renaissance Culture and 
use the information in classroom conversational interactions. 
 

 Assignments and Structure 
 

• Material: 
o Readings: Students will read (at home) to implement debates in class. 
o Movies: Students will watch movies (at home) to implement debates in class. 
o Manuscripts, Literature, Art and music: Students will study (in class) renaissance works.  

 

• Assessment:  
o 10% Attendance/Participation in class (oral)  
o 10% Discussion board (written)                        
o 10% Announced Quizzes (10 x1% dropped)   
o 10% Présentations (oral)                          
o 20% Midterm (written and oral)                       
o 20% Project Final (written and oral)                 
o 10% Vvideo project/interview                                        
o 10% 3 face à face with the Prof   

 
                                François II Bunel , 1580-1585 
 

• Class preparation discussion board (10%) and participation (10%): Students will be invited to chose from day one a 
perspective and a theme of interest (gastronomy, economy, education, humour, art…). For each class, students 
will either read a text or watch a movie (freely available in our dropbox). Announced quizzes will assess the 
reading/watching. Along the class, students will write little paragraphs to summarize their understanding of the 
reading (using the angle of their choice), to emphasize their interest in the topic and prepare them to the 
conversation, those paragraphs will be useful for the making of the final project.  
 

• Presentation (10%): students will build a presentation (5mn), on everyday life, or on an event, they will build a 
structured powerpoint presentation that will be available to the group, it will be followed by a question answer 
conversation during panels. The grade is 7% for the presentation and 3% for the participation/debate during 
colleagues presentations. 

 

• Video-Interview (10%): students will interview a Renaissance specialist or Renaissance related person or build a 
video on a pseudo interview they would have done to a real French Renaissance personae. 

 

• Quizzes (10%): students will have announced quizzes on the reading and watching (10 best kept). 
 

• Midterm (20%): presentation of a manuscript, piece of art, piece of poetry, piece of literature or a fabliau 
questioned through its reception, diffusion (ex humour, making, pricing, narrative). Powerpoint presentation, and 
paper (900 mots). 

 

• Final (20%): students will provide a critical thinking presentation on a comparison between then and now. (ex: the 
effect of new technologies, the university system, the revolution of printing vs the revolution of digital, the place 
of religion/laicity in peace and wars, the perception of the identity, the perception of the others, the invention of 
modern France, the establishment of frontiers, the design in architecture; the situation of women in the society… 
and how is it still influencing our lives…1.200-1.600 words. 

 

• Face à face (10%): Students will meet with me in my office for face-à-face, twice during the semester (once before 
September 20th, once between once between Nov 1st and 17th). 
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 Sequences and thematic 

•  (1-3) Authors, writers, painters, architect, musicians, 

composers… le livre, le manuscript, l’imprimerie, 

l’éducation, l’art, les sciences:  
The Renaissance was a period in Europe, from the 14th to the 17th century, 
regarded as the cultural bridge between the Middle Ages and modern history. 
The intellectual basis was its own invented version of humanism, derived from 
the rediscovery of classical Greek philosophy, such as that of Protagoras, who 
said that “Man is the measure of all things.” This new thinking became manifest 
in art, architecture, politics, science, and literature. Early examples were the 
development of perspective in oil painting and the recycled knowledge of how 
to make concrete, availability of paper and the invention of metal movable type 
sped the dissemination of ideas. In politics, the Renaissance contributed the 
development of the conventions of diplomacy, and in science an increased 
reliance on observation. Readings from the works of Jeanne Flore, Dolet, Scève 
& Pernette du Guillet, Marguerite de Navarre, Montaigne, or Louise Labé in the 
light of contemporary artistic, political, and cultural preoccupations. Themes will 
include the rhetoric of love, education, humanism, recurrent mythologies, and utopias. As books “go digital,” we can 
appreciate what is gained in terms of convenience, accessibility and interconnectedness. However, we should also consider 
what is lost as texts transition to a digital sphere. Required is a kind of connective tissue to bind together the visual culture 
of the past and to relate it to cultural, economic and ideological agendas. Rather than seeking an abstract formalistic or 
developmental matrix, this sequence anchors the understanding of Renaissance architecture, sculpture, painting, music, 
and the sumptuous arts within the unity of the most powerful country in northern Europe in the renaissance--France. 
o Renaissance production: I will present the materials and techniques used to create the lavishly renaissance illuminations 

and paintings and explain the development of l’imprimerie, l’architecture, l’industrie and l’éducation. The stages 
involved in the development of French economy and society. Students will approach the making, of France in its social 
and historical context and discuss their perception of French alterity.  

o Renaissance people: I will give short lectures on important actors of the period besides queens and kings, the other 
famous people were the heroes and villains of the era who included artists, clerics, diplomats, religious and military 
leaders, philosophers & theologians, physicians, mathematicians, writers & poets and reformers who featured in the 
turbulent times of the French Renaissance – to be followed by discussions.  

  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  

Vierge à lenfant, François Fouquet 

Gabrielle d'Esytrées and Duchess of Villars, Ecole de Fontainebleau c.1594 
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• (2) Rabelais, la naissance d’une langue, d’un humour, de l’esprit français:  
 

Une certaine gaîté d'esprit confite dans le mépris des choses 
fortuites  

Our Textbook will be the Novel “Gargantua”. La vie très 
horrifique du grand Gargantua, père de Pantagruel, jadis 
composée par M. Alcofribas abstracteur de quintessence. La 
vie de Gargantua et de Pantagruel is a pentalogy of novels 

which tells of the adventures of two giants, Gargantua and his son Pantagruel. The text is written 
in an amusing, extravagant, and satirical vein, and features much crudity, scatological humor, 
and violence. François Rabelais couldn't get enough of arseholes. 
The censors of the Collège de la Sorbonne stigmatized it as 
obscene, and in a social climate of increasing religious oppression 
in a lead up to the French Wars of Religion, it was treated with 
suspicion. But the “arse” isn't all that Rabelais is interested in. Why 
the sea is salty, how to cook pears in red wine, ironmongery, 
weaponry, war, decapitation, the names of games (including 
"judge alive, judge dead" and "shitty yew-twigs") and dances, 
glassware and grapes, history, mythology, archaeology, 
"foolosophy", scholarship, medicine of course (as a doctor he 
risked his life to save victims of the plague), anatomy, botany, 
lechery, law, magic, superstition, religion, servants, aphrodisiacs, 
wines, astronomy, astrology, tourist sites, even sci-fi. He wants, 
like any real writer, to explain the whole world to us - comically, 
satirically, ethically and unethically.  
 
According to Rabelais, the philosophy of his giant Pantagruel, 
"Pantagruelism", is rooted in "a certain gaiety of mind pickled in 
the scorn of fortuitous things". Rabelais had studied Ancient Greek 
and he applied it in inventing hundreds of new words in the text, 
some of which became part of the French language. Wordplay and 
risqué humor abound in his writing.  
Discussion: In class we question and discuss details from the book 
and the connections with politics, arts, sciences, literature in 
French Renaissance. 
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• (4): La St Barthelemy, Guerre de religion, embryo de la laïcité à la françoise: 
 

Our second Text book is a graphic novels that depicts the most 
dramatic event in the French History. The French Wars of Religion 
were a prolonged period of war and popular unrest between Roman 
Catholics and  Huguenots in the Kingdom of France between 1562 
and 1598. It is estimated that three million people perished in this 
period from violence, famine, or disease in what is considered the 
second deadliest religious war in European history (after the Thirty 
Years' War--eight million). The Massacre de la Saint-Barthélemy in 
1572 was a targeted group of assassinations and a wave of Catholic 
mob violence, directed against the Huguenots (French Protestants) 
during the French Wars of Religion. Under Queen Catherine de' 
Medici, the mother of King Charles IX, the massacre took place a few 
days after the wedding day of the king's sister Margaret to the 
Protestant Henry III of Navarre. The king ordered the killing of a group 
of Huguenot leaders, including Coligny, and the slaughter spread 
throughout Paris. Lasting several weeks, the massacre expanded 
outward to other urban centers and the countryside. Modern 
estimates for the number of dead across France vary widely, from 
5,000 to 30,000. The massacre also marked a turning point in the 
French Wars of Religion. The Huguenot political movement was 
crippled by the loss of many of its prominent aristocratic leaders, as 
well as many re-conversions by the rank and file. Those who 
remained were increasingly radicalized. Though by no means unique, 
it was the worst of the century's religious massacres. 
This event has shaped the way religion is perceived, lived, and feared 
in France. The origins of the way that people live their religion in the 
intimacy of their home, the separation between the public and the 
private sphere, moreover the strict disjunction between the 
government and the religion (l’Eglise et l’Etat) can find its premises 
in the traumatic events of the French religions war. 
 
 

Discussion: In class we question and discuss details from the book. 
We will develop in particular two elements, 
• The tradition of revolts in France 

• Les guerres de religion in France 

• Le rapport entre pouvoir et religion in France 

• The consequences on XXIst century France 

• Huguenots in Europe, USA, and Caroline du Sud 
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 College, Departemental, and Class policy 

• Attendance Policy:  
Due to the communicative nature of this class, attendance is essential to student success. After two absences, excused or unexcused, 

each subsequent absence will lower your final grade by 1%. Active class participation will be evaluated based on high-quality 

contributions to the seminar discussion. For their papers, students will need to undertake additional research (in 

consultation with me) on topics other than those appearing on the mandatory reading list and syllabus. Absence from 

class does not exempt the student from responsibilities. Tardiness to class is also unacceptable, and habitual tardiness will 

result in a lowering of the final grade. Following new departmental regulations, no distinction between “excused” and 

“unexcused” absences is recognized. 
 

• Behavioral expectations including appropriate use of technology: 
 Students are expected to arrive on time and stay for the duration of the class. No unauthorized use of personal technological devices. 

Please be nice and polite, we are a team and I am on your side. Leave your cellphone on your bag, it is cozy there. Avoid having lunch in 

class if possible it might bother others. Try not to interrupt other students, we are all trying very hard. Please do not leave-enter class 

while one of your classmate is presenting, it is disrespectful and disrupting.  
 

• College of Charleston Honor Code and Academic Integrity:  
Lying, cheating, attempted cheating, and plagiarism are violations of our Honor Code that, when identified, are investigated. Each incident will be 
examined to determine the degree of deception involved. Incidents where the instructor determines the student’s actions are clearly related more to 
a misunderstanding will handled by the instructor. A written intervention designed to help prevent the student from repeating the error will be given 
to the student. The intervention, submitted by form and signed by both the instructor and the student, will be forwarded to the Dean of Students 
and placed in the student’s file.  
Cases of suspected academic dishonesty will be reported directly by the instructor and/or others having knowledge of the incident to the Dean of 
Students. A student found responsible by the Honor Board for academic dishonesty will receive a XF in the course, indicating failure of the course 
due to academic dishonesty. This grade will appear on the student’s transcript for two years after which the student may petition for the X to be 
expunged. The student may also be placed on disciplinary probation, suspended (temporary removal) or expelled (permanent removal) from the 
College by the Honor Board. 
Students should be aware that unauthorized collaboration--working together without permission-- is a form of cheating. Unless the instructor 
specifies that students can work together on an assignment, quiz and/or test, no collaboration during the completion of the assignment is permitted. 
Other forms of cheating include possessing or using an unauthorized study aid (which could include accessing information stored on a cell phone), 
copying from others’ exams, fabricating data, and giving unauthorized assistance. 
Research conducted and/or papers written for other classes cannot be used in whole or in part for any assignment in this class without obtaining 
prior permission from the instructor. Students can find the complete Honor Code and all related processes in the Student 
Handbook at http://studentaffairs.cofc.edu/honor-system/studenthandbook/index.php 

• Disability Statement:  
If a student has a documented disability and requires accommodations, he/she should contact the Center for Disability Services / SNAP for 
information on appropriate policies and procedures. Disabilities covered may include learning, psychiatric, physical disabilities, or chronic health 
disorders. Students can contact the Center for Disability Services if they are not certain whether a medical condition/disability qualifies. Address: 
Center for Disability Services, Lightsey Center, Suite 104, 160 Calhoun Street, Charleston, SC 29401; Phone: 843.953.1431; Fax: 843.953.7731; E-mail: 
SNAP@cofc.edu 

 

If you have religious obligations, gender preferences, special sensitivity on certain topics, please communicate with me. 

 
Chateau de Chambord 

https://owa.cofc.edu/owa/redir.aspx?REF=ALDKdX9qv5FEv8FQRxhalBQBznneqaC_YwZzcviIJqfNWNVtY8HTCAFodHRwOi8vc3R1ZGVudGFmZmFpcnMuY29mYy5lZHUvaG9ub3Itc3lzdGVtL3N0dWRlbnRoYW5kYm9vay9pbmRleC5waHA.
https://owa.cofc.edu/owa/redir.aspx?REF=BDQutXGaAmbnNG0OwyBz9i9Crx70dP_8E_mRB1AD98zNWNVtY8HTCAFtYWlsdG86U05BUEBjb2ZjLmVkdQ..
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Fall 2018 Calendar: You are expected to prepare each day’s material before coming to class. This is a general schedule, the details will be given by 
section 

 

Mardi 
 

 

Jeudi 
 

 

1 20 août  
Syllabus – La renaissance Réflexion 
 

2 
 

22 août 
Gros plan, la renaissance 

 
 

 

3 
 

27 août 

Rabelais p.9, 10, 69 
 

Rabelais  
renaissance médiévale 
 

4 
 

29 août 

Rabelais p.9-37 

Parodie, pastiche…. 

R
ab

el
ai

s 

5 
 

3 septembre 

Rabelais p.38-66 
 

Literature, poetry,  
Humour 

6 
 

5 septembre 

Rabelais p.71-93 

Monarchy, government, state, and 
nation 

7 
 

10 septembre 

Rabelais p.94-124 
 

Religion Anticlericalisme 
Dolet 
 

 

8 
 

12 septembre 

Rabelais Le tiers livre 

Sexisme et féminisme, querelle des 
femmes 

9 
 

17 septembre 

Rabelais Le tiers livre 
 

Médecine Education & Science 

 
 

10 
 

19 septembre 
3 auteurs (graphique, littérature, musique) 

11 
 

24  septembre                      
Film controverse 
 

Présentation day. 12 
 

26 septembre  
3 auteurs (graphique, littérature, musique) 

13 1 octobre                              Préparation Midterm 
L’art de la renaissance 
 

14 3 octobre                                  Préparation Midterm 
Construction et structure 

M
id

Te
rm

 

15 8 octobre 
Présentation 
 

Midterm 16 10 octobre 
Library day 

 15 octobre - Fall Break 
 

17 
 

17 octobre 
3 auteurs (graphique, littérature, musique) 

La
 r

éf
o

rm
e 

18 
 

22 octobre 
3 auteurs (graphique, littérature, musique) 
 

19 
 

24 octobre  
Calvin, La réforme, Huguenots 

20 
 

29 octobre 
Chapitre 1 
 

La royauté  21 
 

31 octobre 
Chapitre 2 

Violence, épidémies, fanatisme, 
catastrophes 

22 
 

5 novembre  
Chapitre3 
 

Religion/état/papauté 23 7 novembre 
Film La reine Margot 

Présentation day 

24 
 

12 novembre 
Réflexion    

Préparation Final 25 
 

14 novembre 
Construction et structure 

Préparation Final  

26 19 novembre 
Construction structure 
 

Préparation Final 
 

27 21 novembre  
General Assessment 

Préparation Final  

28 26 novembre FINAL    
 

 

 Aug. 27 - last day of add/drop;  
Oct. 24 - last day to withdraw from a course with a grade of “W”  

 Final paper deadline Dec. 11 
 

 

 

Musicians renaissance c.1600 


